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Document d'accompagnement a I'examen de fin de troisiéme cycle!

I"#$96&'V6(&)"*+,-%(
I"H#BY0& YoH& (") +YoH
I"HSY0& ()" Y%$+) #, -, I"#$% |

I"ILEON!
#3968 ($)($*+& +-..( !
I"I#$%& #()* Yo+ (,-. (H#Y%'HI0#1.2(" !

I"H$%& (" I"HS%E&'()1*+)$ |
I"H'$96& () (*%*+%6" ) ("-,.-%6/%0,%) 120(*() 12+ %3+.
I"H"1$%8 & () $*+,-&./'&(0

I"H$$%& ()*$+,-.(/ !
2.4.1 Découpage "#$%&

"#$%&'(&()$*+',-&./(0&12+34) !
"#'$%E&'()*+,
"#"1$%&'()$*)$(+,$-.$/+0&,12)$(+,+&)$34
"#'$%&'(()*+%,-+*,%.'%(*,/01* &bla troisieme personne

I"#$%&'()*+$,8$-.&'101&
"#"$%&'()*+%,-.+/-+
"H#1P%E& () ¥ $r+,*-.*

I"H$%6& ()$*+,$-./01(.2) !
I"#'$96& ()*+,-./%/010'./%2.1
I"#"1$%6& (&)*($(+,+-*(
I"H$%8& () %*+%b, %-. %/

"4 $%& () %)*(+,-+./01)

I" HI"#$%!&' (1$%) *#+%"#$ | |
IH$968($) ($+8,+-( !
145968, ()*0$)($+,-)$.8',/.(0+.)$,)$1253+4.) !

#8068 ()*$+,-./(),.0.+&,$).$(&1) !
I"#"$%&()*
IHHS%8 ()*+, &(-(/&
I"H1$%8 ($) & +,-,.,-/

I"IHSY0& (HE')*&tt+ H-,¥) Yo &HY' () /&), +&H&)H+ #0,'1&
I"I"H$%8 () *+
I"I"H$%& ()& +,$-.$/0").)$-.$)+,$-.$(1.,).23(.
I"I"E$% &% () Yo*+#, - #)01+,+.#,-#108&/0.%*%02
I""#$9%& &B()¥)+,

"#$$%"&' ()" &YoH#*-1"HE$N&'S

"#$%&'Y0(&)"*+,-%(



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"H#5%68 %(&)"*+,-%(

M"1I"H3%!1%&"  1"#S%&'()&*(#P!"+,- "#$%&$%SH# " %&!%()*$" ! 1"

"#$%&'($)($*+&,+-..( ! "

I"H$%6& ($)*+&,)-./)($&,$0.*1(- ! 31

I"H$%&() | "

4.4 Analogies entr!"#!$"%&'()*+,$"-./(*,1$"))",(). & ##!$ ! !
I"I"HB06&! () *$+ &-(. I
"I H$968. ()*$&+,+-( "

M"#$%&'()*+*,)$*-)./)(01*$21$-3,$*)$2*$45(+'6*$*)$2*$4* 1 &-$&*4") (3,- !
"' $%6& ()*+,+-*%o+.*/0%*)12+%32%.4-

I"H'$06& ! )<+, +-*%o+.*/0%) 1 2+%63+%45), (6+
I"H$%& ()*+,-%'-*.'%(/+0) 1'% "% (%2, -

I"4#$4#068%! (I")*++#,  ENT DE LA FIGURE 2! "
IHSHUORI) (1), IHSWISE SO +IS- ! "
IHSHUORI) (1), IHSWISE SO +,1S- ! "
ANNEXE 4 REPRESENTAT!"#$%& (196!"##)*)$(  I"#$%"&"(I"#)%* | "
I"HSHYRY' () HY+H DBV (&) %0 ($&+,-.  I'H# | "
" HSHY &Y' (| HY+HIESNE ) *)S+, (- I"H#$I%&%'()$HI+], | "
"HS%&() ! "

| 1"#$$%"&'()"&%0#*! évesque



I"HBY6E )+ HH Y-, ' &%&' () I"HS%E&'B()SI+()$], - +/+0'$1121"$

"HSY&" HS%& (!

"SR! ()+,$- H&'  I"HS%&'$8I6(&)*+ & HSY%
I"HS%0& () S+ - +$  I"H'SUEH&() " H)(H+  "H$%"%E&!%
FIGURE 3 COURANTS AUI"#"$%&#&()"#) (*#"+ 1"#$%"%&1%""#$%)

#3968 () +,-&" /, I"H$Y6&H!"
I"#$9%8&'()%"*+#,&'-& LA CULTURE SELON WH!"#
I"#$9%&'()*+,$-#&'"1  1"#$%&'( HIVER IMPAIR BLEU VE!"
I"H$ IHSHY& (&) + -+, IHSWE )N +,-S  I"HS%&
I"H$%6& () +&' *-.[" I"IHSY6& () 4+, %+ I"HS%&
I"HS%&'()*+,$- H&']  I"HS%E&'S& I"H$%I%& (1()*+

"#$$%"&' ()" &YoH#*-1"HE$N&'S

I"#$%&' Yo#H& (") *+ %
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I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"HB%6& (V" + +-+./01(

HSN&() HENEN ()", |

A la base de mon travail de compositeur se trouve le désir de travailler les concepts
'#$%&' ()" (+#"#,"  U"H#I1$"1%& )#2! "#$%&%$' (%) *#(+,-.& . $%"#/"#$'0,1%'23#"0# ("#
"#$% &'#1% ('$)% *'+% ,-&% *'.-#&% ,/0))+1-)% 2% *-&% 3+#8&% -&!4"1+53$- 8B 70 &Y 8-
"#$%&"$($)*+ %$)*,+ ($-+"./0$-+ '1&'&-$)*+ 2+ %345!. *$51 + 1$-+ 0&)-*150*.&)-+ -&) &1 $-+
"#B1%&'()* &(+*,-.&)+* [+* (N &0+* ,))%&+* +)* " 1(1*.0!+(),+* /'(1* $'%&+$$+* -+ S&I'#
"#P%P&' %0 (%" )*#)* (%' *()+*(%',-.1#/&(0' 1-2))2*(3!(' %&2&$4/(5'6(%' 72&.*$2/8' .9#6/(3&'
"#R"H#S %&S'1(")* &P +&(#&,$"'-*./-.0"12&$ &#$ *303# " #"'4&$ &($ /&S 0*3/&(#!(#$/.2/$5.%'&$
"#$% &'($!% )*#'($+% ,$,$+-"*./# 31 "#HW&'(! )*+! ,(1 -, /(1.1 -(+0(-12#'3! 4(!
I"#$%&'$() (*+) ,($-.) 19**/01() ($) ,2/*%$) -() 1320*($4() -() 5,26 &($+2+/%$) 1%421() -.)
"#S%&H()&"( *+,%"#-(L¥HS%H#"&'()! #)! *+(%! #-! .+./#)&-! -#+()! +0! +("1 ,1! #-&")!
I"##$%E& ' ()*+,-&.)/&+-0& 1-0()+(,0(-02& 3-& ./"!1-00$0& -0(&-%& 4), (& $%-&5,/-1(,"%& +,*/-& 6$,&
"#$%8&&SP ()" #*+#8&SP,-(,&"#*"#./,-10%..%0,"-#'-'$"#1,1%-0#+-"#,-0$'1&"(0,"-#"22"(0+3"#

IHEY6&™ ()*+HS"S, -+ *$(+$%écoute.

I"HSY6& ($) (¥ +(*&,*$,-".(* (/-* O1$H#2.3/($-(* +,$/* &(*)A0H5* +(/* 1,-3.#,'5*/0$0.(/6* 7$*
IS0 &' (JH+,-(.%/41.0-19% . 1.#234#(0-13)#% ,4).%3!.%/(56!.% ,1.%/41.471.% +)+*1.%

I"HBI06HY0& Vort (&' ()" VoH*&+HSIH' " +) H%-"" ["01+1H%1#),22)& (., "#38)2.8&4&501+13!"#

! Selon le concept de Iimpermanence, les choses varient constamment. Par exemple, le ciel n'est jamais
exactement semblahlBeau ne stagne jamais vraiment, il y a toujours des microvariations. Voir Marangoli
(2008) et Shan (2007).

2 Le concept de vacuitZ signifie le vide, un environnement ZpurZ, sans ornements inutiles. Voir Marangoli
(2008) et Shan (2007).

1"#$$%"&'()"&%#*Lévesque 1



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& Démarche méthodologique

" 1S IHS %6& () F+*, $ -./0/1)*, 2% *+,3&)024$ 56",/1&7,$-)$ 1)2$ %"81)2$*6)2,$ -*1$ %+ 2$
I"HBY006&. ($) I+ HIH(+ &, *- (+.$%0+ &(*#,I&* 1960+ )& Yo+ 1/, 2%+ %, (+/$%+) #(-3& (' &*'- 1%+
I"H$ HORH'S #()$ *"()$ +00H -, %&&"."&-$ "-$ #()$ */$ 10*,1/-"$ )"*/-, %&S "&-)"$ /(!,-, %8S "-$

réception dan!"#$"%& ()**+"1&'&, $"$("#$!"-$*."/$" $#)$01

En plus de la philosophie zen, je m’inspire également de la théorie de la forme, ou
"#3%&SH(") *#' (&'$+,"-) JOL'($2-) ,"#$'3) 40((+3-) "$456-) .0+/) /%78'3"/) &"#) I"&%$'03#)

entre les matériaux, et ce, toujours en e!"#$%&'()#*+),%$'(-.%*+)/*)#0-1"*%2*"(-3#*4)

M'#$"%& (& )*'(+,-.& $.& /.01& O#& *1"$$(2.& H#1+.& ,. +1("#$& *3*" . #1$& ).& 3(& ,0310+.&
"'#$%E&'()%* %"* 14+#%&' () %0, * -0 I A H " # S% & #" 1" &()"**"+"&(H"#H " #$ % &' (&) (*+#$
"#1$%&' Yot () &&!*+U&ES" Yo&SH' ()" *+),-&TH#! Y& ) #'* &+(, "#I S#! *#,"*#] - [-(#,)!

"#$ %"&'()*+#$ "+(%"$ &"#$ 1),,-%"+("#S .&'["#$ ("0.7%"&&"#$ .%-#"+("#$ I'+#$ &1234%"$ "($
"#3%&'() $*+#,(-./&) .[-) 1&/0) &$() O#((#'1*2) 3,) &44&(5) &%) 6&/7) 8&) (&+%90#!-(*)
"#$"%%"&%" ()*+,#-#' +," I#%*" *0/1,%#.1™ ("2' .$,-"2" 2/""#$%& $!& '$(#& )*+%*,&
"#$%%&' () &(*+,&$-($*&./0+1-&(#$'(-*&(2-0$0+/*(1&()3-*+0"(%"2+/0+1-&(0&2#/'&)) &(
"#$%& (& ')*+,-.& [+,& (0(1*2(3& 45& 675& 6-+-8755+8,(3& -(2& 45& 974*& (& 9279:(& ,)*)-)&
IHSI"H#S"%&™ ($)*"+,$-&"./0)1&"'&(20-* &8t "#$%&'# Yot () *#+,P) &- . *VIHES Y &'S((P)
M"H#S%& () #+ 1%+ ,-&.(+ Yo+ /& "+ I #S'+ &OH (&' # 1+ L&-)*#+ '+ Y%o*-2#+ #/'+ 1*34#"" 2#5+

Mon travail porte sur les limites de ce jeu temporel, sur ses effets quant a la
"H#$"1%&'()*"+),--"$%+)+./,(%&01"+)"%)+1#)+' () &(231"($")#"3,%8&4"["(%)5) 3,)"#$F 1% &

"H#$H#%&H'

% Le grand couwant ininterrompu se rapporte au tao. Geiugst ungrand flux ZnergZtique qui contient tout.
Il est un et il est le dZbut, le milieu et la fin de toute chose. Tout passe par lui. Voir Marangoli (2008) et

| "#$$%"&'() " &YoH#*-"#$%&'S



I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"HB%6& (V" + +-+./01(

"#$%&' &H#()* % &*+,#(&-(&*./10+,1(&*#/&2(*3$2*4*#05%"5&6*3,16* 7" &#*$3360+"&6*'&2*3"8+& 2
"H#$%&'("# )1 *1+5H# ,%0&-*1# *%/1#)0"%1&2+!3# 4"# ) (&5# ) ("6# 6 7!$# +"# 1. %6# ¥B76(+5!
"#$%&S$'()*'($*+),-"+.)*#)%* ./+/.&0+$% &SP ()%* 1) *#23(4+)*5*#2/$1)* 1) *Hitia Hb6 1%
"#'$%!&'%" " #() *+!),-.&%$&/+!()*0) 1"1% 'Y "##+2+#) *+1) 11+-'&'+0$!) *&#!) .&) 1%3-+) +') . +!)

uns par rapport aux autres. Selon moi, la compréhension de l'ceuvre ne repose pas
"#$"%0"&'(1#)($*+1,"-'(1.&.)"(%+/1( 0/"&( 1#)( $*"&!"%0$"(1"($*"2,3)/"&-"(43-#"(+ I

M#S%E& HE& ("$&)*"+%0H#,&-"$& /IO LH#&H (Y& " $*& 2. ()J#& (+0& 3.&*"1/3) 1#$%.04%) & #$%0#&

I"HSUHE (I"HSYo)HS(%S(I"HSY*$%' (+%6, ($-"., (I"-O)#S(&H($"&$(#1.,,".)2+%3

Shan (2007).

* Selon Smalley (1999110), I0espaaOZcoute est I0esgadans lequel IOespace composZ (IOespace tel
quOil est composZ " meme les mZdias enregistrZs) est entendu E.

"#$$%"&' ()" &Yo#*-1"H#$%&'S [
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"#E%&' () + ##'%-,.' &%&"  1"#'$%N&'()&*"+&",-*"+&"./-0-1)&"232%$& 1"#$%

" I"#SW#$$%'2011) 22°00!
4S8 ($)($*+8&,+-..($ !

I"H#$%6& )+ (,%%&-1&
" HSY&H (¥ & HAHS Y6
I"IHSYO& H#()*%o+(,-. (‘Y6 HIO#1.2(' |

IHBO&H" () *() +,+(-8.) HIOHLH2(.) *() +) 3H#() A*H#'5-,.&H1) *6%-() +'2™#() 17" -#8%() (&)

longues périodes d’hospitalisation), I"#$%8$%&I$"%" "' ()&$*I$+)" . %!"$")&)/1"$

I"H#1$ %&H#S #"((")&*$ &H)(+,-&)'1$ 1-.&)''#)$ I"#1$ ) ("#sition. Cette absence de ligne
I"HSOb&H WS 1()* +,-0bH & H#S' YHH(&"I$ 1S +( 0"1%$ 0$H2$&' 3 +,(.I"&S$.# 1S Yort-S#' *4)
IH"S01 & H#(")*%+$%" -$%. (%' #/1#)01$("%$) 1% .#2'%.$% " 3" 4% 5#"6&20)$"%$1%.$% 7&-0)¢
I"H$ %8 1"&()*S +,$ - &(%0/"#$ %" I0"#1$ 21$ 3/4"$ 1" 3&-/"H-GHUS Bi#%6 &'("H% $)*"+'(#", % #(%

I"HHSO& ()& 4" HSYORHE" ()" *+ & H'+' Y- -I'Yo-O

I"HS00" & HOH Yo HS+),-¥),)*.JHO)H 1)$.2.) &) #211)03H#4H5-58)#062.,%' 1+ 7 &)H#()#063.2.#
I"HSS&SY' H&(" JH+%))%' (%' $,-+.%' +&' [H$0%&S' 1')"23/0$#)4' 5-&$,#0,%6%&S$' 1' )"017%
I"HS068 ()*+) I"#SY68H &()*1+&1,-*.) (%6%+1/(0+%6) 11/ &8+*&+21/+13#)3)%!1%S$..0#O1+06&14+/$(!, +!
"L &S - I"HYOBHSYD HE () -+ H((H&YoH- [ H((#&,0- 1" SHEHY EHS!" IS SH-BEHTAGR. ("

I"HS068 '()F& "& )+, & - I'(-& . & (%', & )& | & .Y%6*/0" & & "LI+#2/(#)I3(& )& "&

I"HB06& (") &HIHSYo& (1) +0bI+#1"& - "(("H"SIHYL(($).+"#,) HOH, +$ " HOL*"#]-'[2"#

®«Si les gestes sont faibles, s’ils sont trop étirés dans le temps, ou si leur évolution se fait trop lente, on_
perd larZfZrence ~ la corporZitZ humaine. La frontiere devient floue entre des ZvZnements " I0Zchelle
humaine et ceux, plus matZriels, de I0Zchelle environnementale E (Smalle86)999

"#$$%"&' ()" &Yo#*-1"H#$%&'S 1



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"4$%

I"HSY6& () *H+ Vol+ I-1/#.+ &"&O#.+ 1024#3.+ &*+ .(4*32.5+ Vo#+ 133#.+ &*+ Uoft+ (H'(&".+
I"#$$Y&DY' S()*+,&HES' I . +%-' [012+3-%' 4(%.' %$' 1"-&%' #-$4%' [4(2%&S$HES' -&' -&+5%42"

I"H#S106#18 (VHYo* (+90' (&' H#-1"HSY6& "% ()"+$" 1+ ualités! " H#$o6"1& (1" #

1"4$9%8&'()$*+,&-./)01-1+ |

I"4$ V& 'VO'HS "()&*+,#-*,($ )" #S O*/HS +*$ %-1."$ #'$ 0-2-#")$ "/$ 0" ($ 3&*/0"#$
I"HBY6& () ¥+, *&(#,1)-.,/-(,¥), "H##"10) 1#, 2, 3", 40(38*&40(),5) 1, {1, 1)-../-(,*), "44&H) 1#,
" $9%8Y™H# ()*+%,I&VSHSSH VoH& (&H "*$+ -&(H# "-&&H#.1-%*'$! 0! 1% 1%()&H!

I"#SY&V &OH(H)HI+( (- (.%/-012').'-(3'4#*'[-5(,&#+,"*'],-5(',.676

I"#'$%&" () (*%6*+9%",))("-,.-%/%0,%) 1 20(*() 12+ %63+,

I"H$%E& $()&)*&+, -(, .(*/#01, &0, -(, )2)-dualité sont des concepts omniprésents a
IHSDHSY6"E ICHSU HS%" &' ()%" )*+$%" '(-$./.&" *$" 0/" , 1)0(%(,1)$" 2$.").304%$.5$.&" 0/"
I"HEY6&($")*&+","(-"(, JOL+"( 2HOH"#9%& (-0( $")*#3()0$4$%&. (-"#( 56783(,"(9:8%:(
I"HSY68 ()% &+, $-(/O/%*"SI"$%/ 1" OH2BHIOHS (0+#25%& () *&-+ B0&'+)"3HAS " $3"#$) "3& */OH#S
I"H$1% &% (" HISY& ()F+B(+" -I" /&.O-I" )" [11/1$($/*23" A$41$5" I"HSYd8E $%&!" ("#
I"HHS% &'$% (8)*$% +,*&), &*-$U" HBYE& (1" )*(&+ %6, $-1" 06, -$" I$(8$,8*%" .$%0" -1

I"#$%68%6" &' ()| &B(*&+,"-I*"#) %" &."&:#)*O1*(-%'0*#(1) 0-%6&.. "% &%60-%&"1&.."&+12-"+3) "&$+4151&

I"#$96& '$()%6*&+& & &/ (NESOH &Y' ()*+ #-(%. *#/[#0110,#02*#3043+20.*+0#4%3# 15+'6.6 7) 04

® La nondualitZ est la possibilitZ pour deux choses de ne pas s'opposef l'autre. Le yin et le yang
coexistent sans opposition en ce sens qu'il y a toujours un peu des deux dans toute chose. lls sont en
constant équilibre. Voir Marangoli (2008) et Shan (2007).

12 "#$$%"&'() " &YoH#*-"#$%&'S



Document d'accompagnemen!"#"$%&'()&*"+&",-*"+&"1./-0-1)&"232$& 1"#$%

I"# 068 ()96 + # "H# F)# 10-%1)2"# 13-0%&"# 2*(# -"(&%)A2# '1'$"4&2# 5'4'(%A&H *At '&Yo&Ht
I"HS%8I6$' () *+&,-1-.%/) -DIS #%6$ "HE&S' (1 YoHS ") &) HE *061$ +HS Yot %-1$*06!$ (+&-%1.$
I"#$% &'()%)% +",$% (,-% .-")#,% /% +("#3$)-0% 1234(#'#5.-% .35()",)% 36".)-% "% ,/)#/,%
I"H5%1%8" () (* $(* +%,~ (4% &"(% )*"(+,-(% )% *)(+)+"#% $-.% &("&"(+"#% 0/-.%
IHS& ()% )+, )% I)* - 71 $'1 %&Y9 " #$%& (%) + -.&'%&++/1 0.8.)! 1'2.34!

I"HS08 &H()*'$* (&t #'- &* [&* +01$("2#* 3&* 034402+, &*/&* Y530 (* /. * 436357 &* 20" &H($Yo* &it*
I"H S YoSH & H (H) VoS + SH-"SH* [0 LH-"H*) S 2, 31"SHAH 2.+ +#-56067"%*$# ,$)06$H# Yot

I"HE" 008" (&)%) %o+&, ) (&-1"%)."Y*) %/ O4") LH#23-F HSY0& Vo ()*+), “+ Yo+ HSH- 101"

#1508 &()$*+,-&./'&(0!

I"H$%6&' ()*+,-.1%,0%" #0.%1)23$.#4$2'%3)*-%*0,%4)05* %&*-' %6#*%()*-2%&"+0,%3"-$)&, %) 6
I"HB%6& &Y6(JH*+ - ¥ Vo, . ['&Y60H) Yo+, 1%/2-03$/# $2*1%+"4*%60) 2536- Yo+, % 14+ & T%84, 7%0#1
I"H$%68& () Yo&H I+ (- #I&HOVALBEIHE (Y0 ) #+HE' (%, (KX HS%& (0*0$+),($-).)*"/$,*$

I"H'$96&$' ()*$+%$,)-)%.$/('0)"#-)%1$,%$ %, 2-#)"$ 0#1")3.-)4 1%, %&"S O#1-#&"$0(. 1$"#2-)1$
" BU&! (&$"H )+ Yotk -# 1 # %/ 180 +&*# 1"H# | #$82("#$,803,"# "0# $"%0*""0# 4*0$&+.1&0/"0#
I"HSYO8HYEH' H(HU' " +(),&-%' YRS 'Vo(#") HI& *+"& *+" *+"& -./0"& 0"& 1%00"&

IHSHYES (&) *&(+*(,&-$.))&I(01+#23/'( &4308&)'(&Y%62565( 7/(&)(-1$*/%&(*)(-&H($*-($.#(&%(

" Le yin est la partie C fZminine E du deux formZ par letyinyeng. Elle est stabilité, calme, terrestre.
Voir Marangoli (2008) et Shan (2007).

8 Le yang est la partie C masculine E du deux formZ par le yin et le yang. Elle est action, impulsivitZ,
aZrienneVoir Marangoli (2008) et Shan (2007).

% Voir I©annexd.

YVoir Grenier (2010) et Earle (2000).
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I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"4$%

I"H#$1061$ &96'1 (%) S &*#+,-1$ . (H /(S &*HS 0%$ 1, %$ %23 (H-%60"#$ 4"-$ %!3$ 5*#*53(#-13-4"%$ . %$

"#3%$E (") $&!"%SH)+$),&

Egalement, le t"#$%&$%' (%) MHBIEH$%6" 06& (")*"+,-./40.&'#" 1()&-.0!" 02&0(,3" (%.3%"0."

I"HS008 ' S&H(%6) *&'+&™ %6)$&-$%6) #/*& 0% & 1&$%$'%6)$&-$%6)1'+2)$'3,"%'+4'-5696#',"6+"$%62) 7

I"H#$5%&' ()*$+,-.(/ !
I"H'$%& ()*+,-.%/)01.2 !

I"H$068 (%S HHI (") +4& -, -, /0' &% H)&'I"*1'+2,-3405'6 7')-8'1'91:*&"(7) 1$$1%(< 14"
I"H$%0 &'Ub ()% *+ 1" HSY&S" (J#*+," - #." %6/012," +06," (,3.#$%," 4+3-," ." &, 3#" 3,560#(-"
I"HBO&Y ()F+,-&IH"&' +./' ' #$%0."&1' 2)$&I3)VoHAH $H Yott &'H (Yo))*"# )(+1-H# *.(# "*#
I"HSVoH" & ()8t H)+,&-. &/, Y001, $#E&2 $1U"HSY6&'S() " I"HSVHE &&(H)*#+)#,-.+)].0) 1 2#
I"HSUHE 1ot ()¥) H+,-96. " [HO1 234564 72" BHI'O&H:. - HE H+SVYOH I HE&,  <H!" #)%8=- Yo <H"SHI"#

I"H$96$" & HY6(H %) %ot +,"%!1-%6.'/0$"+." % 1 + "SI

12'40 13"

I"H$%68&1 1"H#S%6&' ()*1+4%, -+ I*L(I01$H  I"HS%

1 v/oir les annexes 1 et 2.

" "#$$%"&'() " &YoH#*-"#$%&'S



"#$%&'()*+,##"%-,.' &% &'

I $%8 ()& +&" &M 1-0-1)8 232$& 1"4$%

I"HB$E H(& )(& *(& +,-) (& *#.& #-& JOO("& H&H#-& .($,#.& )(*& 1/$2.3/#4& )I-*& "(& 151(&

I"#5%&$%' () *(1"+,-%6#1%( ./, $*0) 1$(2) 354$(5()/+"-16"#$%)%' () %. ("#.( $*#$(-, 15, -,. (7*4.()%(

I"HB06& "& ()*+,+-1" HEY" YoSHHEYS™ S(" )&X I+ 1" -1(%" #%)./0%!" SHHSY/PE*HS"

IHSUHIE ()" &++&, -&' HIH & &O' H&SO' H'8%,0' &++8&Y%,*10' (" 2(*-#,&*" )*, &S’ *#

I"HHSHYE (()*+,-..) "H& |(/#-& 0"12,-#0-& 0"#3),*2-& +$,& '$& +,2.-#0-& 0"#.%$#%-& -.&

I"LHSY08& &I S0l +$Yo, (- /# &SVoW HSV&H Vo' () *" Yo &') +, %o TO&

I"#$681 1"#S%6& ()1&S*+(+,)1-(1%.+( Yo&(+#'1%-) ) /&O%& *+))-1-'(12!34&"-5-167 |

12v/oir les annexes 1 et 2.

3 | pid.
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I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"4$%

I"HS08! I"HS%& ()1 &$*+(+,)1-(1%.+( Yo&(HF- )N I"HSUBHSU&S ()**+,+-"."/0$"+1+"2 |

| 1"H$9& %' (#)*&+,%-.'/9%01*23( |

I"H$06& ($)(*+*&,$-,-(*)#$./,01-2,34#5'(* (60*0276*#/3120,$0(* +,$6* &,*) 1$602') 0#1$*
formelle de 1a pidce !"#SWHSY& Yot ()+*&, & "~ 96" (" $(%6,"(."+/&, (0%"™* " 1") ("#$Y62*"3*"

I"#3$

I"H#"$06& ()*+, |

I"HS"HSU HB%" &'()%*&*+)%0" S)RIBUEE (1)< # *+*"# SU# - [O(H "1 &L)*# 2+(# 31, +4l#

"SR HSY8 ()*$ " HEYORH (" V¥ &Yo+#(,"-#" |+"-0SYo&* (Yot " * 1#-" 23-8+%/&#" 408+50$%* #" 6
I"HSY68& (JH*(#'+,Yo-# (. +O/WHBBYI&" 1" ())1$"%) "$+&,%!"-" 1&&!"1$)/0$!]  1"#$%&'()!
I"HS6& ()*+ )+ )+ -.()1+/0) 1+ 2/+ W HS%&' () *($"+, (1%, -*"(,&'(.$%/"+"$( &*(,&'(
I"HHSYOIHE" () 5+, (+,"11-+.,/(,0"1$*, "21963+(, 3", %*, #4"*5() (*+, 6 (1+&#"78,,9(,37%",

IO (") S HHOIG A 1L HOHS-B A & L, $1 4, %3

I"HBI06& Yo (H)H Yo HY0(*+,-1%-"%./)"0! 11"#%4R ou de point de vue.

" "#$$%"&'() " &YoH#*-"#$%&'S



"#E%&' () + ##'%-,.' &%&"  1"#'$%N&'()&*"+&",-*"+&"./-0-1)&"232%$& 1"#$%

I"#"1$%&'()$%)$(+,$-.$/+0&,12)$(+,+&)$34

"#S %N&H H#S ("$H#H) S "++",-.["#$ %).&$ 013 ,&/1- WEEU'#$! %$%! &"&($)%&*! ("++&! )#!
"#$%&'()*() +,&%)-./#(%0(1) 2,)-3&'41) (%) (55(1)".%.$&,(6(%!) *() 0&+!&!4"%) *() + & 7-&'(-)
"#"'$%!& $'%(1& )#*+,SVEBY0 & '# (&) $%0*+,# -# $./%0# 0.&1# 2%*34(54 11# +"6364# *422\# $'#
"#3%&' ()" *$+,#$-"."&&"" *$/&P&Y00) /" (&' 12" 1" *&("#' 3'42$%5™ 52()' +%*#0/60)™ 7%8" O('
I"H#$%& " (#%#H))#*+,-$+9%."[#01% &' [H#E&H#S+1 % &&HY0 #1 % +0-/HEDR #' () *1*%0+!
I"H#P%PE&H (&) I"#ISU&! " #(%'%0)*&!+, I"#P%&'()* 1"#$%&%'S()!*+!, & HEHP%&'()*+"

de nombreux sons captés individuellement 1'ont été avec le méme type de micro, ce

I"#S% & (VH S+, ($-./01(($, " ($&(. &('$*&%62#% #6243

I"#"$%&(()*+%,-+*,%.'%(*,/01*, %, +%.'%+*)0201/,%(,*2)--, !

I"#$%8&H#' (H8GS$%E&' () #+,$%#-'%.$ %/ 1"[.$*/$%".1,((*$,"/' Y%/$-%'#/'0" /$'+%' 1H#%'+%' (*'
P'HSU&"#'1#" () #'+ # - #10'#1'2#',3'1") % (Y&S#' 1#" () *#'+,#'-' %, 04'5#' #6' (T#8B8H#I16#'

"#$ %&'()*#+,-""#*$ -*$ %./)'%'0")'L($ -*$ 01(0$ 0/22,#'()$ /(*$ '#,0%(3*4$ 51'#*$ /(*$
I"#$%&%!"$%¢ I'auditeur, qui sont spatialisés au centre de la piece, ou en excluant
"#3%E& (¥ (#+H#*(,--1"# S%E&HE ()" (#*(H# $%"+)*# ,-.)).(#H O# 1-.&,")(&'# # 1&"# Y% ++('#
"#$%&' (#)*+,")-('&.'&+ [*+ %01 (02'3+ 4*+ -)*+ '5'$%!'+ '+ 6'+ &0%%) &7+ ('+ (#7/'+ *7T&'+
"#$%$&'&()")) 186 %!&!"" ()$*+,"-./01.2"#20"0340"5&!1&67%0"&."8"92":"15;0"-5%024!0"<&40"

IHBY0" & Yo () V- H), ) HI" &+ +#I0#"01'2&"3

"#$$%"&' ()" &Yo#*-1"H#$%&'S "



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"4$%

"H$%& () +$,&%-.8/01&

I"HSYIRHS Yo&IS (VIS H+, +"-1$ 18F +/,04$ Yo L#('("#12$ 30$ 41"#(+&$ 5!$ 16!"0*1$ 50&"$ 10$

"#3$%&'(")&*+,$& (9 intégrante des parametres de composition au méme titre que

USO8 () -+, H(-H(1&(%0). H(H+("HSYo& H(H]+#,#0(

I"H"B96& ()*+%p,- . +/-+ |

PHSU&H( ) +#,*H( 1" HIU #S! %&'S(! )*H1HPU&'#( )*+,-.,(/0( #*+/0.&*+( 1#P( %&1S&-#S(
"#'$%!&' )& N"#$%&E&YIR#S % &' (")) 1*$+,-)1./+0'11")2!134&4+$1'0'&,5!" 1%- -I"#$%&#
M"H#P%P& H()* " #" P& (&)*+,-".&"$%/00+12&"345+*&".&"$/")$4+&"64+" ($7*" $%&3)/(&"89:%0;<
Toutefois, je me permets de jouer avec !"##'$ %&'()#&$ "*$ ('$ #%"*+,&%"*#$ "*$
quadraphonie (les originaux sont en stéréo) et en jouant avec les perspectives de

"H#SHWE (")) &) &+,*-%.)&()!-/,-0'1).")2(+) 3#&+4+")&()353") . #(1)67',!-.") +%*""%")

de la piéce sans toucher a l'espace interne des sons. A "#$%&'#()™* +(,* -./,.0(,*

F#'$%01&" () *" 1+, +"#' 1¥),+) (%" -%!" "#!')$./0,1*%!" 2%#' 3)$+%' %#,$%' () *$"4+5+,0' %, (%'
"#P%&HP'( )P( *+,&%-.+( &H( B( O+.( &L+2( 2+*%&H#S$/( 3!3,+$%/( #/1.1( 4+I( I"$/(

I"HSY& () i+, Yottt --#+, Yotk -V (H"+, )*(, +#, -JO+HE"H#", Yo(LLO/H224"™, %3*"#, 1"#$% &%

1 E noter que les espaces ne sont pas dZcrits ici commetels sa part, Smalley (1999), dans son texte
intitulZ La spectromorphologie, une exm@ion des formes du spparle d'espace intime/immense pour

faire rZfZrence aux espaces semblant stre petits et clos jusquOaux tres grands. En ce qui me concerne,
j'emploie plut™t la terminologie de Gaston Bachelard (1957) issue de son havagéiquale I'espace.
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"#E%&' () + ##'%-,.' &%&"  1"#'$%N&'()&*"+&",-*"+&"./-0-1)&"232%$& 1"#$%

I"H#$%6&'() 1) +"#,-%) .J01) ."$0') 248&-#%-10) ') 1#) 2#'$&) .$) 31#0) +/GI&HSY! $&!"(")!

I"H'$Y6& ()*+,

#1$%E& ()*$*+,*-.* |

"% SYOEH (H &) H +H | "H)Yo- ' (H# 8%./" YoO(H +H*O(*L.# '&.# 123%'# )" 1# 4/". 1'# 50 &#
I"HHSY0& (&)*+)," (+-&)+ MORSY6&H' () Yo (1* &+ &BHS Yo &Y' () *% " HS Yo &HYo+(#, %", %-")%).-.) %
I"H$% &'% ()&*+#,-% .'% ["01'0"2% ,)*'3)2$% ("4"#,"5'% 0'$/'&,24'+'#,% (% 1'% 6)#%

I"HS196&'()*+),-.(*).1)/-%)101$'%%')'&)*)2"..")3+$)1'410,'%&).")5)6') 78

I"HS%&! I"HSY1&'1()%)*+($,+)%!-$. *SU&" #SHI&' (') +Yo%ot #'-.|
"#S%&'R" )" &+'#', +H - B0 H-%(1%2+'#."#1.0,#32"&4'#%05'2+02'#,1"+*".'6# 7%((‘#
I"HSH"%SE (#) (*+,-$,8&,3!,./$0$1.2,.$83$/"(&,$), $4"#)$I+.$8&3*+,&&,$&3$5(61,$!,$)2."+&, 7$

15 Sur I’importance des éléments dans la constitution d'un plan, consulter Anonyme (2011) : La valeur des
plans
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I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& 1"4$%

I"# SU&'# ()<+# -# &).H "01%)1"# &"$H# $Yo+$# +"12")3# " # */,. AN REEH G ($'(" $"
I"HSI"HY & VHYSHY S H+Y0$HY, $"&Y%6, (- HY6/H% SO L"*)H" (%) Y%6/#%$1%(21$%) 2%/#%$02) 1) %
I"HSYOHE ()*Yo+#

I $%&'H "(N&&H +%& F&H# - H# &# J&0(*12'.3# 4--'# )5)('&'# -6.5)*#
I"H#'$Y0&"&() ¥+, -.-&() "&/) 0&) *+-0) (%6("*-.-&() +."#+&"+,-1) 2 N"H#"SUo# &' ()*(&+!",") Yot
I"#H0&( V*H%( $( 1.1 &"F"( 0123445( *I( /6/'+"( 67( $3*/8H+9'( %l::.'( 1+(
I"H$Y08& () *$+(,$(,$-. /+(0HO0*" 1'SO($HS(/&2&/'S0-""3

"#$"%&'(&)&*(&+&,(-,./0(&'(1&1."1&2(&,(10$,34%$."1& (4& 2(&5./6(5("4&27/"(&0(,1."(8&
"#$%& '$& ()*#+)& ,)& pikce d'écoute, ce canal représente I'humain, la premiére

I"HS8E&" ()X Yo+ S H, - ) &*, " HE $Y &I " &' O | 1H#/*"2

I"4#$9%68& ()$*+,$-./01(.2) !

IHE %’ () HSH+ +HSLHSUHS& (ON)*O+1 $-#. L S(H#/)',10-1+1 $-#." |

I"HBY6&S'()*1+, - I01253H#4*%, 5%, 6%) 21 "HB6&'Yo()*! +,%$*1 4.4, /0% 1 I"HSI"#$% &'(")*%

I"HS%SE( Yo)HI*)+),-."$I( O++$1( 1$( 2-3-1$&'( $&( ."4'H#$( 54'6,)#-$1( 1#-85-14-+51$%"

IHEY& )5+~ ) +.)- 161" HS%" &'(%') %" Yor+%,$%!" #B%" %o+ + %" V(- #/%+0"#$" 1" 2$" 3" $0" #$

I"HISI06HE! (&)*+, -

IH S8 () +,- J9%/010"]  1"#$!

I"HSHYRHSHIO& B H+$, "#$-.)&/)-"#$."("01&'S,"S(1$-2) (%#%-2)"$3"&4$5)"&$67"$(8%&S- 7 )##
45068 (B)" SH*+#S, $-1.-JOHS12$3"$I"HE & $-/* # . #$)4&5*()$" %S &E&+U$Y* 7% $8*7($!"7($(.-/"#
I"#$%6& )+ -., *//*01,2%)3,&*1 45*20*] 5* &4,26'8&%!%26',7*.1,&*1,19%dy2nant de la

I"HB06& (& Vo) + & - JOY6H"1#(1'2"%'-, (01 $1 & Y68/ %) (&1 #-01'3&' 4"3.-%%"#-01'/0%#) &'

16 |es archZtypes sonores zen sont quinis comme les sons reflZtant des choses ou des principes chers ~ la
philosophie zen (boisa@, sons des ZIZments, cloches, etc.).
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"#E%&' () + ##'%-,.' &%&"  1"#'$%N&'()&*"+&",-*"+&"./-0-1)&"232%$& Iléon

a "##"'$%"&'()&"& a son fonctionnement. Ainsi, ces sons s’averent porteurs d'une
"#3%&' "()*&++&' +,-./0(12&" #3#$4" %564"&' 0&+' +/$+' 7' )0()*8+' 9:" )/--&' /$!"B

I"HB6& )+, (-"%S$*."($/01%. $*$"#2+02%. Y $3$*&, HE+OH#I"#2) A2V H"#* ++("+(%35

#1598 (&)*(B(+,+-*( !

I"HS Y& H&("HSH)*)+"H#$ ) H-.-"*-$ "*$ 0/"10/"$ #)+-"$ 18$-).1"$ 2"$ 3)*2$ 2"$ 1&$ %.4,"5$ 6"$
I"#$% &'(% )% +,-*#*118H#$% ./&10128% *#$&3H&AY ./156*1#28% &$Y!"EHBRE5&93&10
IHHHS %S )+, $/)-1$&,$10/%,$ - ) 140-.$&,'$2,".,'B1)+3)".")-- &'H#$4,$30*$&, 1*$

I"H$06&( )&*( +"*"-&*( *.L.%&*( /0128))&( &I34%.II&5&IHNR" HEW&H'(" )H"

I"HBY&! () (*+, S+, 40"+, -0", 1+-, 24- +- 1BI"HS&' ($)*+",-./%),) 01" 281" "3 *&""&" 4"

" 1"H$% $&IV #'1()*+% , (#9% *-(./+H#O(1+12% 3$8&% HSO+$HEYo *1#&Yo 3$% *$"#% # 8&$24%$% 5#
I"HS06& )+ - #/0/1'+#2'33+ $+ (/A$32'5+ 3'(+ %6!6(10'(+ (. LH (+ 1'+ (+ 7'$3'1&+ %! (+ $1'+

IHI$Y0" & ()*&t -/ +-01&+"VoH(2" 3+ 4() Yo+ #/1'5'+ 1&"+ (HHIS2) () *&+ (1) %' VBB 06 &' (%
I"HSYRUB0&. ()'*) <+ Y& HSH, ") Y ()'¥) -, "I$H#. ¥ V610" &S HSY&E&)!)*) &' ["$*% & ()*
I"#$1%8%'1() %!) *%6() &+*$,$-#$+() JOHLSEIS+2) (1/'/+) 3) ABHHET+$%8) 45931()

I"#S106& ()*+1)],&")-"11$)./&/0-+%61%&")2,0'%"0!)34"&)1%6&1)%5'0-1"1$6-+(

"#"$%&'()%*+%,%4.%/

I"H#$ H'HS %8S 'S ) *$ #1"+$ -.".,01)2)"+$ &+.1.#3#S$ 1&-$ 1)&-$ /1"+)"&$ #32.1114.58)6$
I"H$96&'&() *%0) +H,"-Yo+) HE&-".(%+) -/-012,%+) -#33%) 0') "%+41"(1#&5) 10+) "%&$#1%&()

I HBI068™ (&) *+96,$1&',-) .) *,-) 10(11129%&13() '4&-%" /129%*'5) 2') 6,1) 2-#) %!(/1) ,()

17\/oir la note 6.

18 \/oir Smalley(1999 : 85).

Guillaume Dumais-!"#$%&'$ "



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& Iéon

I"HS%&"HS (" )%(" (" I"HS%&!()F %" &Y* (+* $+9%0,"&PI-+00* &-+(* 1(+1-%6$"+* '(* . N(+O(*

I"H$%0& () S&(+/()%*, - *(#"* Vo, $+/

1"#'$96&" ()%)*(+,-+./01) |

"#$ #%0&HS #'&()*(+,-"#.$/%-0$ 1"-0$/20(.$ 0"/0*#"&("&($ 1"$ 3*40%4)25"$ /20$ 02//%0($ 2-$
"#3%& '$(& ()*+& ,"*"'I"(& -.1& $#H& (/*+0"+1(#2!& 311+2#$& ABLBYEL () # *%0&H# +,'-.%&H#
toniques au grain lisse principalement présents dans la quatrieme partie de 1'ceuvre,

" SRS (5)06(% S )BHS, Yo( B HS)/SHS %6 )$0*) (/1

1 "#$$%"&'() " &YoH#*-"#$%&'S



I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

" I"H$%8&" ()" Y& +$, RHSVHES Y08 (#)*]
I"H#$%8&" ($)($*+&, +-..( !

I"H#S%N&H#S " H#%D& " 1%0'$H#" (%) *"#$ "HYoS+,"*$
"#$5%&$'&()'S*+,&-"./$('&()'01&+

I"HSY6& () HS ™+, VHSH- /SOL"2#3S1 " H#S+, VHSH-./$)-24"#
"#$%&' () *+#+S(#,+-(+H#+(# & +)+#

M"#S%&E&™ " ()" +&(S,"1"-("" (). ("

I"#$5%&%" % (%) $*%*)#+*,%-)%./'0)%/."+0,

"#$5%&'()*($)($+,-)$. onductrice de la piéece!

"#3%&' (H#HPYE& " ()" %&*+$, & HPB! %0&%0! ' ("' D) *%0o+! ,$-! #+)/+"0.+!11.2&+! 3.(-/141.$!
fin de 2010. Cet ensemble, formé de cinq jeunes flitistes, se spécialise dans la

I"HS060" 8 (&' )*+!,-&' +-.%"& &/' (+O# 12$0/&-3-4/+/$.0' (&' I"#$%"&').0/&  poraine.

I"HB008" (1SS(*Vo+,-#)$%-+,%™ 10, #$,$% (" 1,$%, *%6(2(*%+134%*0(5()661%,'$,./6,%$#0%

certains projets (sonorisation, enregistrement), nous avons eu tout naturellement

I"#$%8&' $&' ()%&)' *+&' H-(& ,*)' (H+/' 0112&3' 4' 5&(' &2' 56+$&' %!&(2).6(.*32#/*&T"

I"HSYAHSY6! 8 Vo()*+Y0()**, Yo+~ $I6"H#++/$%0) 1-%6+$. $%+-,". 2)*3

I"HSYOHE () *H) (+) ,-#) #%0) 123-) ,+1) (+) %ASHUOE28B196& (()*+),! -)! +./#01)!

sensoriel fait en sorte que, lorsque que je suis soumis a un stimuli sensoriel

19 Syneschsm(n f.), du gresunaisthZsi§ perception simultanZe E : trouble de la perception sensorielle
caractZrisZ par la perception d'une sensation supplZmérgliesqui est persue normalement, dans une
autre rZgion du corps ou concernant un autre domaine sensoriel. Voir Rey (2003).

"#$$%"&' ()" &Yo#*-1"H#$%&'S "



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

I"HSU&"H() *H#) +#,-&.[) O12SH3H'A) "H#) %&"SHT #3%" &%'%" $(%" )* Vot - +/*$0$1%"
I"HBI%6&S$'(") $5+) (") #-..1) (") ,0($"/) (") ,-1) ") (") +23441" 5) 67$3) 8-1+) 89+389) 8")

I"#$"% &'$% () *1$% +&,-&"'% .$/%!-&0$&"1% 10$8$% $,% 23", $% 3&)%/$% ,"-&2$', % #4+0$5%$',% .
I"HE Y&'HMS (H$ %0)*+$ ,-H($) /&S O(1HO($ (S &"*. €01 #$" Y&I[ #$%" %&' () &*+%0" *(" #$%"
I"HB06&" ()*+,%&" -+ /$&' 01%& ($1,$22$2%')3./$0$2%" .&&I*,)&' 4'[.' ¥I5/$5+' (5' 01%' $2"

I"HB&! () " +)1,)+-HY6&' H HS/) () *" "SI "OB/)' +"1'¥1)2+*0%6# (0'*"&3"3)'-)*' 40)'

I"HSO6&! (H) )+, +1+- #) [#012('0) 3##) 45+8&6) 720%)12) 8'-.&#)*' 920 B 1" #$" %" &' ()*+)"

I'HE %8S HOH T+, S HS %&S (/8%+H$ .0"-#S H(1,—-#S -0#1*$ 283&+1$ +(H)HS #$ ., +*$

I"H$%& 1SO*)+,-&..)(,-&(H#&,10#0(),) #& #8&+%0),1),/),$+1$2$103,

Langage et culture

Perception
Personne —_ e e e = = Realite

1439681 1"#$%6&' ()1*)1(%!+, (- #)1.) (&I0L/H2 |

I"H$% &'$% ()(*'+,$% - (H+. #S%&'()" *$(+",$-%" &$."-("'(I'&/0™ 0$1.2-"")" +$34% ()"

I"HSY6& () Yo+ & *-)."(J#/0-0("/1

I"HSYRS" (#)*+H"&(*HHS - S [+ (& (J-H)HY HS, 0.4 1" (#) 2344 2(2#*5"6,-2+#

14590 &1%6 '(H&)*(H% +,"(#-% #.% $#% /,)% 1% QIHB%E YY) "%E& *+$,& #%ebtraiterai

20'v/oir la note de programme de la pisce " la page 18.

2L Voir Whorf (1956).
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I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& Hiver impair bleu vert

"#S%#I&' () ($*+ ,(+ &+ #-#.#/$+ 0/")("(1+ ,2+ %3/#4+ ,(+ 'B#HS.*"2) ($*&*#/$+ (*+ ,2+)/,(+

I"#$%#!&' (&HAS)H(+,(-,) (#.9)(,$.", (&(1&" #,(#$)."+/,$.&',(,.(&(0&$-,1

HE'%& '()& "*+,-(.)()& "*0/0$*")& 1.+*-$)0$2.()& $")3-$0()& ).-& /& 4/-0$0$*"& )(&

IHE %08 H' ($)%6' *+,)$1HS0&() &H*&) #() #+,-*.) I#$) OHOLEHS) 1#) I"H#+SHOL11) 213(#)

IHEY6& ()*"+,+-./ "+ +'0+$,+. . +-. 1+ 12334$+"54, %)+ 67 +'85*%%o#34+'9'7-'2.* HT'D'
I"HS%& S+, 1(H-,).ISO#SY'H" 1.$%28).) $3$28).. #'$"#$ 28 4#$%& ($15)" (#%'6(&(),"$3$7#.$
IHESI68 (1) *+&() ,$) -$./ 1" HIS %0&IS (V6)$ HH+8&, 1S+ H-H.+" -8B 1 (+§ +#"." -&S$ 1S (+

"#$%&""#$%& %0 HS

I"#$%8&'()*$+,-.1(),.0.+&,$).$(&1) !
I"H#"$%6&'()* |

1" S8 (# )(# *+',-S(# (H# /-"OL(# $"10%()# ,-# +0"0)# )(# )-"+*".0# $" 1H$%6&'()*$!"

IHBO&! () < (+#,-. F(HIFO) (X (+ [+, H(SHHS-L, 5 I"HS6&!($)*S+HIS -.-/0$'1211'3"

I"H$06& ()& *+,-./& 0123-21/8 452(-& -66,7-1'88 9-)& ':(5-)'& 1'& .'5;-<6'& =)2)& >.'& I"#$& ?&
I"H$06&'()*'+,-&.'& &/&0',0123+-48 (432,56 3+PL1#$1%6&'(1)*+ ., &.1. &I /#0,-.&1,1230!
I"HSOO&H (JH* +H* 1#,8)* (B)%6&, H$Y%0)-* #* Y&/ () (0'H* LUB2BBYBR" " &$Y6&(" |)*" +,-.1/10*"

IHBI068, () Yol*+) 4 - $I" 14 01896&2/") (+'*384' Yol*+) #' () #.2/+%.546' T+ #/"*' ' !

I"HBY&" () Yo H+H8,$%,-%./*I"HS%*' &, $0%1#2/3,4,2-)%%3,%5' /- *#64,%7-1-Yo 8 &LHD::9%<%=1;9:
celui de!"#1$%& ()*"#+06&1, (I"#1&#-.(1%/1" O, +'(-.| I"HS"%&' ()*"+#,&"-+'1.-%"*/0%"

I SY& )*+ 4, (A, (GHS ) (- HIH (&Y HS %, * HI"HO'+$"# 1(8H#) " 1&'1'&, - +IH S(#

I"HSYoH" & $'(V6) & HH(HH+ IRHSYRYO& () +,-$+)-) "HE%&!'(1)*+! -+9%! /.. &01&! -*1 -223.%%!

22 \/oir la partition dHiver impair bleu vertp. 4.

1"#$$%"&'()"&%#*Lévesque "



I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

I"HSUHE () ¥+, /)40, 1"HSYHE HYE" &' (") &+ ") 4+, HBYHE (I FHE) (-, .+
I"HS IS 06&$ " ($)*+&%, *- #$/%$ 01%2-%61$ 3&4&$ 5%$ 1%.0%68%$ 04.$ 6%&&%$ 01+0*1&-*5$

I"H$968 ()*(+,(-*.&/*.(0)*(,(L(+23(1()*.(456.(7&/*-*6'(-8.58#1*.9

. £tat 4
Etat 1 ftat 2 Ftat3 ctat4
mes.1a63 mes. 63a93 mes. 932123

mes.
1234137
8'08a908

0004 408 4084608 6084808

I"H$%&! 1"HSY%&' ()*1+%,-*.1/0  I"HS%&™ ()" %8&*+$, &H#SVb-

3.2.2 Instrumentation!

L'instrumentation de la piece "#$%&"'()"%&*+3$,&#HFIB!%&!#' () &*$" 1+
-I"H$1%& (B !1*$+!,-./0#-11$120+("/$!30#!145+67!0++-/18$!0"1"#$%&'
- une flite a bec soprano accordée au !" I""#1$%&

-I"HS%OI& () A+ #-L)*L--/0" 1AL S 1M 1"H$%

HSI06&! (SN FEHI - SISH IS8 (1M1 1" HISY6&

I"HB%8 ("HE)&(HS" (S (+,*-HSH#./1&+0" () 1-"HSH#* ($. (1&1#+"H#$).$2% -#$3.$3".4150"$"($3.$
I"HEY$&!()*1+1) #-") +OL(") 2()1$'3"()4() 25(0%('32() (0) 25+WHS%EE () *+,-'()+ —I"H#S"
I"H$%68& ()& *+,-. & %" %& (& /$/& ,01232%8& 4156& 3(& 31)162$/& %$& 31)& $2786%8& 9528 :2;:<
I"H$%&!()*+,-%&."%'%&012'3)2' 456 7'/)$%'1%"") '8%2)08&)26%9'%$' &) 2+$%' +2/);%2%$) "%’

I IESI068 1()H 1+, 14+%) L/10,1%  -1"#$%8$'&((8$%&) S+, &) $HB68™ () +%!,

" "#$$%"&'() " &YoH#*-"#$%&'S



I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

I"#"1$%& ($) & +,-,.,-/ |

I"HBYO&" V() <+ *+-H), #"0,"[#)"H12)" (HI2H32 *+"#+()*. $" (2" H HIA5' +* "H&"}H) Yo ) #
I"#$%&'() *)) +,) - #*) ./0123) *') 4,) 5$67") 58"9$'#!) *') +0,#,+:(") *&) 58'4$'8) 4"1$;)

I"HS06896& ()*+,-$+):) HBI%& ()*+! -/ *$+ I"H$YES"

Mode non octaviant

I"HS068! I"HSYI&H ()F)+)*,1- %6/ (I # 1#8)0.¥0)%1 !

"#3%&P&' (%0)*&+,&"(",*&" $(' (%0)*&-,%.)(",*&' /$' 0%' .,/$' &, *(' 12)3%.$*(' 4("3"&1$&5'
"#3%%&!H ($!) *&' (&+,-.%8& [H#$# 0+-)&'1"(&')+2"*$'#2$!)3")-#-"I'")+2' ré!"#1$%"&'!
I"#$P@galement utilisé indifféremment sous sa forme octaviante (se reproduisant a

I"HPYO& () H+ H, HBY0& - &, Yo (*. H-/*1&*0-1+/(*2)3

Mode Octaviant

e
R R e

I"HS06&! I"HSI&H' ()F)+)*,I-. %o/ (*#'1#8)0.%0) %1 !

»fio

3 -
S

Tm
»
|

L 1881

T
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I"HEY& )+ HH Y-, ' &%& ())0+&1,%8&') &) 23')*&)(4"3536%&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

ISR (HE ) &tt+ - ¥)Yo&HY' ()*./&),+&H&)H#+ #0, 1&
" 1"4$%6&" () *+ |

I"HEY6&Y6' ($Y6) + ' '$-.($Y/H0+ 10+ 2(H$0H3+ 3($$(42-0'+ (H+ )10+ 4)*$%$#$%5+ 0%+ '0'+
I"H$%68& V6(1('$%) *H$%) +,-."(1/"0) *0) +#) 1#$*0) 20) &0"20110$!) *0) 3-$-"0")/$0).'4-"0$.0)

"t SYO&"# H ()*+,- X" # 1"# (Yot 0%12"3# A%H BISHRES' ($' %) $H#' +*,1%-., $# 1/ 0)($"

" "HSHUHSBE' () Yot +(,Yo-+..+( [0+ Yol+( $12%+™$) 1 3+( "#A5S$.$HO'( 2+*1+#( 3+( 5%)%S$..+*(.4(
I"HE &S " Yo() Yo$) (+)H(H Yot (#,%S$-.$I0) () S(+)H(L+2$)#() %6 (*3"# % (10 (# %6(#) (*344* &-3%$(
IHS& " () * (& S HI"H-"(#1". ). (O# 1) () 24$%, 1) 3" #"(3HAS,-5H), (H*#6.&*)$$, 1

| I"H$9%8. (&%$)%$*&(+$%6()$, +-&$1-./)#$0).1)2)%6&S08S0)H#+)"3(&-$%6!$*-/4&" 1" 28 $08HSHI"HS

I"H#$06&(

I"I"H$068 ()*&'+,$-.$/0").)$-.$)+,$-.$(1.,).23(. !

I"# 500" &' (V&) Yo *$# " &+ ("HS"# " # " IH Yo &/ +(-0" &+ +" 1"+ S H 1*&."H " #Yo+-"H - (HS"# $*&H "
I"H$961%8&'$Y0()*+ ) BHS Vo8& (%0 HS H) Yo s *HS"H +&HS' " Yo *#"--" 10" #1," #23" &*"452"6#

I"# S8 ("# ) <H +oH $-%.&("H#)I0"H# L HE&'("$) *+%) ,-1"$(%"./1+1%() /() *%01./.#) /()

I"H#$196&96'1( )*%+!",'$-.%/0( *%( ',&1"%( 29%( 3*41%/( 5%"6.%/( 5#"( *T#.2$1%."( %/l( #*,"I(
I"HSYO&" () *(Yot #'1"(-*(Yo +-*. 1"H$%!"&) Yot $VU&H()"&* 1 +&, +-)&*I*HS#)&*1 .(/&*101)! .&!

I"HPY0& () * &+, &HE) &'+, 106 HE&H!" 1&, I

I"HBOO& (#) HS " " - HI"HS /00" 0% 123%" /" O# ,4-50" +*4#&."#)-61*" )"#" 0*"#
I"45 06&'()'HS P +&)HEH(S S /'HS 0101 (#S$ /0,2$ "*("H.HS$ I&HS 1&$ 3&*/"$ &.4%
I"H#5%6& (1"H$ % $E& %" & YHENOE () $*%6+,- ., FO1" 196#,%-, 21" [0’ 3H2.414' " 254#"1."

I"H##%8 Yot &S +,$,(),$+-$./+$0+$-1"8$*062#8'$"/$! (&) $345464$78),&8%-+,5, (19:-+,$;%) %

28 "#$$%"&'() " &YoH#*-"#$%&'S



I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"HB%&" ()" Yo&H+$, &HSYo-

I"H$ %0&'S () H+,8)*(*&'S-")'S %8S -&+.(/,&$ 0%"*$ 1-&$ 23455 6$ 73458% "06*&H)&)*$ -&$ ,0-("$

I"HSW HS VP& ("SH!'$H)*H+* -"H H#U%B&. 1[0 H1%*YoH2-"#3456# TH#645689#

I"I"H#$% &Y' () %o +#, - #/) 01+, +.#,-#108&/0.%*%0P

I"HB96&90' ($%6)*+,-+./)01, 1'+,-+0)2.) %$%6)*+ % 206&(Yol-+,(*'+&-+$/(%6$-2-*$+,-+)*+3%41 '+
IHSIHY&! ()< )5 ")+ 1 "% IHOL). "HSIHSL, )i+ 1H0)-1, /%  I"HS%I&" (NS B(+,(-'$
I"HB%8 &H($)*$"+" -."I$.01&2.2#'&234$"$5316."#$,"$-"* "&$!"$6* % *$ 14" $#"4# &234$!"$
I"HSIBS06& (‘H)$ %8+, -+ ., -/B01,' &%62%' 31, 4-+,4'56' (' 7689'| HHIBY68 Yok (Yo ()*(+#
I"HI$%SE" S &(N$*+,1-.$/0,11-#" $%$&"$2"11)$*+) 134)$5EHENGRISH () #*(+8$H &, Yo- HS&H

I"HI$06& ()*+,) &-.//&0+)&1H2*&I#&3H#,$4)&)2,)54*$,6)&'7"89/:&

IIHS%8 &S ()F)+, !

I"HSY08, 8t ()* Yot ,($(* - #,.$%* [&* 05%'&* 1&* %$* 1"20&* &(*Yo+,0."(3.8* "#"$%"4(&* .&#56.08* %
I"HSYHSE HYO (%0 (&' HE&(YoH&Y6!+%0, +$-HY%6#$% /" &+ SR BROSISIL S48, 1 +$'

1" HBY08! &)+ +-* [H&O'$+))H 1+/221%06' #"1*2H' 3/%* *&IV6*+A4'&*)], Yol4(# 5#')1%(2*1/6'

I"#$% &'(")*+,($% (1% -*./('1$% 01"% "100."1% 2% 3($% 411&"*1,5% /*$$($% (1% /(1$6% 7($% 3(,¢

I"H596" & (¥ &+(,- " (0-1' " () 12&(*2' (" (34*%2"I(-2(H5#" (16 T#"8

"#$$%"&' ()" &Yo#*-1"H#$%&'S 29






I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"H$%8%' ()&)*+, |

" 1"#$96896' () &)*+,-.%6'-H#Y6*+)&I01+"%6*-)*-*04"$-) +-20 1 *#3!
I"HHS%& (") |

!
"H$%& (3)($*+&,+-..( !

Dans le courant de la désuétude!

I"HSY08 H()' ) Yo*&+(#, -/ (&OL(

4.21"H$%!&" (#)&*+ &Y% 1#)1-+ %7

"#$%&" $(' )*+,&-"' $&' #$%+' /(O#L(&"#$%&%'()&)*+, m'est venue alors qu!" #!"

" $H% & H% () H Y S H#+",,"+$-*#%()%0,"%. $+/%()%, "% 0-()% ()% 1-*+&/",% 238%#) Yo#$+3) % 4%
I"# $%0# &"# (Vo) #$%N& " & ("& )*+,"#-"& .+#& [01#"& (+#%& )"& 2-+1'$"1& (-& 3$)"& 4#(5& 6*+$&
"#$%& (& )P & *1$& & +,!-('& .1/, & 0%, "#1& "2,%(/'(34-,& 5-& 5'."BL' #$" %&'() (1*H#

"#$"%$1& 1&' (&H#' "1)*)(&H' 1+,-(.)%&(%$-&' 1$' %/0&" 12!&-3&! "#! $%&' "(1 ")*™! +"

"#$%&N' () #&Y0+,&' -*+.+*&' N9 "#E%o#! &'(%0! )#! *#+!1 ))-.-*#+/1 01$+! "#! &2 H $H%0!

M#IS%&' (") )F++# #,- PHSP! Y& 'S&(#SP! )*+#,-&./101-2,&-2! .-#!-&2.,#1 01,2#3! (#45#3!

"#$ %0&&'()$ FH#E%N& (") "+H# # ' H U #1 - 1"HE%E%'()&)*+, | "H#! SHYE&! '()*] Yo)#!

"#S%E&'()* +,* $%0* -.-$%*/%* $0* 1'%* %2* /%* $0* 3(12* %2* /%* $4")%!5'%* -()2%),%* /0)+*-%o+* /¥
"#$%%$&' ($')" *+$'%93))$&' ,-.$))$&' &/0%' +0&1+23$&' 1"2" )94 PIBES %" ($)*" +," ("

I"HBY6& ()*+,"-Yo+. DHSY&" V6('1)"*" +0b] +,"#-96." [%")1-1" OY#'1-I'12"*" 3'04,)5%+," #+"6-"

ZVoir Trigg (2009).

24 Ce courant architectural est caractZrisZ par l'utilisation d'un dZcor minimaliste et de lignes gZomZtriques
pures. Voir Droste (1993).

?*La vie et la mort ne sont en fait que des Ztapes de la rZgZnZration de I'Znergie du taomens'expri
diffZremment. Voir HalZvy (2009).
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I"HS06& )+ H#H'%-,.'&%& ))O+ "#SI%&'1&()%&'1&*+,)-).$1&/0/1! I"H$%8&%0' ()&)*+,

HBOE (B (&)*+, +,($-%6. 4" (") bbb+ - *+"$/' 01, Vo, &*H+-"0'2'3." (") 1,-)+" )"

I"HSY08. (Y6)Yor-+ H+(-. %) Yo+ )| &-+(*+(-.%) 04 %) 1I&) 1)) 238+4

L'esthétique de mon projet est également inspiré!"#!$"%&'(")*"#!"+,-1&".'/00,/$"1)/"

I"#$%&S$' )#' *% (' #%((Yo+,*-&.% (' %&$#% *% (' /"#+% (' 0% *-' &-$)#%' %$' *%("-#$(' 12()%*('0-&('
"#3%"1#&'1& ()*+,-."&$%/'1& 0& 1& - . 2#&#+%3",-& %, & ", &" ,-."&["#-4)-'$%" & 4%*1' " & "-& |"#&
"#$%&' ())#)%&' +# - *.H% 0%, $$%*." 1*& -%& ! "#$N&T!" #$%&™ ()" *%"
"#$%&H' (&) $*+, ($'), #-&.),1/,08%).1.,%/,12', .10/, 1/, ($*,/*3".$**/0/*),1),#(,).&%l(,

"#PP%&SP' (") 1&" *%(")+'*,-.&'/01$&' *&' 2") 3HA4A#" #' (") 5&L)A&S$' 6H* #H ' H#$Y%&'( 27I"#"

IS8 (#)$) 96" (+9%6, H#+061-)$H)$."+ 06/ $# " +00+ %6 1% & (&+'S HEIBEL

"# I"#$%&!

"8 S8 (H )" %+ +)" 1 "# +-IH SOYo(+")# - 0% 1"Y# SO0t 2"H 31-1%-+/4"H *5&4,"Yo(4%" 1 " (# *"#
IHS V&A™ (& ) +¥) # -+ [0 J12"%' +" 3/42/'0'5/156 7' 89#%,"(:&,' ("H;" 0T "*oH"
I"HEY68& () (*+&H, YoB(,- HIH (] O I 1 (Yot () (2% S/ Yot S Yo"+ V0 (EBEIIEND WA )| (S

I"H$ %68 (H)%)* (HSH'S +*(%$ , &S +*(-.$"(/0'1(23$/"$ 4.)$'56("$ ) (#)$ 78'.-) %" &$ 9 : 7)##"&S$
I"H$"% " H#B& (& +,$-"&.&I(+)$,"/&0"&* 12"$& 3"&* 43" #$"& ' 1#56 8 $+#$& 3), & I"&*1+#8& 31#1,"&

I"H#$%" &S HS()*S+,%"#'-$. /004 S #*1$./"&)*1$023,1) 1,4$, * * L#&%8h

% Voir Caillois (1960).

27 Voir Didi-Huberman (2001).
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I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"H$%8%' ()&)*+, |

Partie 1 Partie 2 Partie 3 Partie 4 Partie 5
0254222 2’22344 41445720 520a6'45 6453835

\ //

Geénérique de début: 000 a 025 Générique de fin: 8'35 3 9'29

I"#SY8OI"HSY& () 1+%6,-* 1% I"#$%6&I6'()&)*+, !
L I" IHS06& ()*1)#+,)196)*1-, $+(&H*/01S(#)*)) +1#$+0,)%%)* |

I"HB06&"()**") RBI IS8 () *$+!, Vo-1 &./H4960-%-1%%,"+$.&-1'1"&" . 2$%! 308! %64$-+968&+ %6 &+*06!
I"HE %&'()5+HS -./(*"HS ")S % II"HS 0" H $HU&'() *B (++(%,! -$! H0(1-2%,! O#'1 &$(!

I"HB06&! ()14 (&S, + -.$+ /01 (%$+ 2.3)* + 313+ 4'%BN) i+ #5H+ [$+ &1.1N)%,+ 614)$+ /$H+
IHBO&! (#)"*+,-." [."-(~ J0*&%' (#,-' (&' (1*2,1."-'3(&/(183(40)&%6%& (" &-1(,*1.']. 40&(

I SISYot & SHHSYRI' (V&) +, " HBI6&"'()¥) 1 HIS 106$ &' ()106HS *I+$+(, (- #("&+$/01#$
I"HEY6& () *+), 'S #.&") (+&.$%%(**()/0.) (- 1&() (%&'() *+) #$'&) 120%) $34(&) 5™") ,+) *+)

I"H$% &'%6 ()*+,'%6 - I"H$% +% ("% I/, +% +'((% 0.)' (% '1#2+'% &"$2% (2% 2#1% ,34$'2% &.% 5#5

I"HS08 (H) Yokt *+8&, 2,

M IME#S%& ()#*+%, '

1" 14596 &$'% '$I() % SFIBYEYS V&) *+, "H#$%"&! ()*&! $*$+,-%&! $.&/! +$! *$"H&! &1
I"HSY6& (Vo) HH+,"+-%6.%6(%$'/)+)0$#) +0)+&(LEH#)+)$+/)-+2#"0&3)-+ 456 789:+) 0F#)+()-+"#2#)-+)$

les cheminées d'usines (3'20) ou méme l'apparence humanoide de certaines

28 \/oir Boyer (2010) et Caillois (1960).

29Voir LinnZ (2006).
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I"HS06& )+ H#H'%-,.'&%& ))O+ "#SI%&'1&()%&'1&*+,)-).$1&/0/1! I"H$%8&%0' ()&)*+,

I"H#$Y0& 1%0("H#S) *H1#$% &% '()*+,,%-$% ./-"% 01$% 01$201$.% $3$452%.% 6$.% 2#$-.%5/.. #72$
I"H$1%&1'06 (&O)!"H'%*+ 1&'%-$(1"H#' . %0/1%-&, 0% &'V +) 1 2% 3"HY% (H(%6 4+&) ("% 51" %, "% (#1#%
I"HB00&H () *& ++"H - ["QOH 18224 3)&#t +"# 141 +"#1"5H#5) 5% (564 T)&H 1" #2')+)8"O# " # 1-"&1-"# 1
IHSUOI&"I (VY +) I"HS I06&'() *") +,- *&6" #) +) +&"() "(%#") +) */$+&() *"0) $#/-%8&'(0)
I"H$0%&"() %) +) - +%8&) ') +$) &$*"1') 0) +1$22/3.1') )+ 119%64)) %) "I$&*) '+ %" #$ % &S '&()$
I"H$"%0$&." ()*) Yo &H* Vo1 +, "V 1-* Yo+*0b)*#, &-*1&%6/&"%0*& 1% (2¥)'*)%3*%.*11*9%62,)1%01) %+
I"H$ %0 &$Y0" (" + Yo- B "H#I SY&H((H)1*+,-./%$) 011 2-1 3/4*BHS Y 8% &)+, I"HS"Vo&H

donc une méditation (ou contemplation) sur ce theme.

4.4""H#3%&' ()#%*+*,'|

I"H$%68$'Yo()$*+) +H#8, $%&*$%-8)*$(.&/$%($) (0"HES*&$1+)0$#-)/-'(%&28) 0$' (#$%3"0-%-*(0-+
I"HIS 06&" (S +($1(1S -, (FHIS*(-  1"#$%" &% ()*+,0%6!" - /012" %3" &Y%6!" (4+,%!"-5/6127"
I"HBY6&Y0' ()* +96, (- * /' *O1/,-"-'%* 2$%6+(,/'-34%* . 1#55H,%' (%' (* 6+ 0%. * 7/-8* Q4&H-'%.*

I"H#$"%6& ()*'+,*-./.0)*'1,2/33456)* 1 7T#89%'-6'()*':+,*433)1). 2% (#4.*)02)* |: #7<Y%=

# I"#$%&' ()& *&+,&%-. 1 FO)'&IM12%($  "#"$H%"H#&" )#("&*+,-)

I"HB06&96' () &)+, | "HS! %6&" ()*" +(&(+,-(HS"! ., & - [96"--"1 "I #O&! *0++"1 -1(+,2"]

I"#$% $&'($)!% "+ % -#% . (#(.-. % [+% $&'($+.+#$0% 1+% ,2"(3% +1$2)$(4-+% '% 5"-&% "6 7+$% /
I"HBO6I& T ()*+,+'-"'/, 01020(0+*3"+'-" &Yb#+"4/(, +0%# &5"6' (), 7-0+"THS% &' 1&" & () &*"
I"HEY6&H () *() 1+,-" &+, /0N |(0V/#,(..(11) 2&) 3,4$() | () 3#5!(0+() */0$) $/--()"0) ‘#&0*)

4S8 () H+(H&(, -,
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I"HEY& )+ HH'%-, ' &%& ())0+&1,%8&')*&)23')*&)(4"3536%8&)# T#0& I"H$%8%' ()&)*+, |

"4 1"4$96&' () +(#),(-.(J0)#10#,2+ |

UGV & (), - B HOH LH 2134+ + 5 1#% +, 15H10. 1#" HU0*&H(#Y067.83't: */, :#, Yot
I"$I$Y0&"HOBBBEVO& &H(&()*+ #&, Yo% +-8&./(H&+.&)0& 1& &2 +#E&3+E&*,B),.)" (Y& YoHA) . +%6&3+& (#,(
" SY6& )4+ # -./+8&*)"O1# 2. #')+3/8)"O# JAY. #*518& & # ,.I- A+# 6# *I3./# "4# "4&- | H#

I"H$%6&' () *() +,--%6+ . ) 1"&.() -, +'/) 0) 1"&.23(+*) 2.1&*'+2(1) 4*%.*) 1) 5#',1) 46"7899) ()

I"H$Y0& JHEIHE&" ($"%)" %) +&,$"-, #/$0"-123456"7 ) *#/$0"-829456" $+#:56"#$" ;8" *0+)%%$"
I"# SI06&'(# )"# VF("+(" # -# LS O(Yol+# )"# I'# 23'(4%5&"# 6"$(%1+# 78.9::# 23%# 04*6"+("#
"#$06" & ( 1'( %'S)*+$)( ),-( .(1."B( )+$+-"'0( 1+,%'2+%)3( 4'%%'( I-$*5-'( )6*$)4-*%( I'(
I"HS%& () +06 (,  1"HS%&'($)*(1+*],-%&$%**.1/-%-()1)%! (0$/-%6! +)/1)%, 102%).)%&/!

B0 & (HI"Y*+, - (H+ H & [HOL23A5H [ HOH T +# 89" # &I T +#(1)/9%"#0: 2, A5# <"t +==+>+9((1"/#
I"HS06896' () *#+)$%6+)H, (-Yo+ ) (-#'+.(./+0)1'2.'3)$#)-%o+4.-#(.I') SH BBV &' (V1 &+,

I"HSYORHYHS & (JH(*) SO ) ()*&*1+ 0, &1+ ) +)-.

I"# 1"#$96&' () +(#), (- (J0)#1)#23+84) |

I"HS%& ("HB)"$*+,-.["$HO123) HS Y& (" #$3%AB HE &I S V&S 1S (%8) *I"$+%&(,I"$'1$
I"HB06& %l ( )+, 1( +-&1( .%61#$%..%!( ./-'0% &( %10( 12%!#$%( *&%3*10-8&0%( %60( .%( 1$!11%&+$4(
I"H$%8 'Vo(& (Vo) HIHBY" &' ()$%" Yor$+ -(+$+1" 0" #+&+06/(1" 23" %4+" 28" #*5361$!" 7(1" 84+23"
I"HBO6&" ()*+(,-1.. 1+ (0%L( 2%(,+3+2%1+/"(1"/11(A1*5(+3%6!,(78-9::<(=(2-+"'1+*1 (4! (
I"H$06&" () +"11"H%$%,-) &) %/"0&")'&) 1"%$) . &) "-%2H#8&) *&-$&) &-) 35%*%"-$)*&) 1#,45.5) .&)*")

I"HBOLHE! (&) H HS V& &()&I)*+"H *-&. )" H$" $Y6I450

¥la respiration lente correspond en fait au rythme omniprZsent dans chaque fuvre se dZroulant dans le
temps. InspirZ de la pensZe de Gilles Gobeil transmise lors de cours particuliers en 2007.
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I"HS U6& ("HSH) S (-"&"+$ )-)/%, "#S 0$-1'062"$ 213*$ 4-3(%.%"-$ 56)-)/'&'7$ 235 -)(%.%"-$
I"HSY8 "B(HE ) +& \$%-$H& $& (/0128%& 30& (4*3$*%& 4*%6& 055+21$%& .$5& (4*3F*%E
I"HSYO8 (Vo) +,"- *&)*&I"HSYo& " $&($)*+0!,-$./00/ SHHY6E Yo () Yo+ &+, - &+ %68+, 106 (831 &

I"H$%& )1+ ("&$!,- (1/$"&0,&'$1)*2, (" 1& 1" & (., +1&(01"$1"0) ($++$'""0%(*$'1, -

couleurs.

"4 1"HS0& () *+HYo+(, YoH&-). Yot Yo (HEYoHO*+

I"HSYEYOS (Y0)$ H* &)H ("H+, Yo" &+H+-#) &H HHFH (%SO ") +HE(H L("2H" 3. A+"#+"4 (- #
relal"#$% & $(H$%&I'()&)*+, I"H$%ES™ ($)%"*+)" )-./$%&" 01$%.&" 2)" &3%, 4-1%$&/.$1%"
I"HBI06& 96 () +,) 161 HY0&+(".1%*/+1"#U0S 1" #+%6234" 1 (I"#*51%6* | 3H+/"%3/6"3+5"#%'713%
I"HS V0&' (&) (*HHS HHX"H,$ H-+ [*+(H&)(+S "H)"'$ I"#S (01&.)HS I'$ *./"H$ ")$ 23(0&4"$
I"HSO&E&'( )*+), 1" 1" HI%6&" () FHIS" $Yo+*" $,-" ), )" . %) (-*" I YFOLI" 1K 1" GI

I"HH'SY6& (VK +& IR A ++8))& [+0011& () +23H#&+14' 5" 18)"#367' 8+/3,+&

I"H$908 %' (& )*+,& -*+).%6& 10& 1%& 0%-+-*0,%"%6+(& )/& 20%2+'& 3/4%' (& 14.(#(&".) (#(-& 21/(5(&
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" "#$$%"&'() " &YoH#*-"#$%&'S
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Document d'accompagnement a I'examen de fin de troisiéme cycle! I""#SH%&
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"HSHWN &Y' H()+#",-,./"%,)-0.,./""#11#%02%3."%#,%02%3-14
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" H$HY% &' () HYo+H) Yo # Y% &S% H(&"$)*+,-). $!
BB " |

| -1"H$%& () $+ &UHSHHY

| -I"H#S#1%RYBHY0 &

| -I"#S#1%RHESE'

4-1"#$H Vo $% &'

-I"HSHI Vo S% & (

| -I"H#S# 1Vt $% & &'

I - Etat 5!I"#$%&(

-1"#BU " #3%&'(

I"H$%&" ()" Y& +$, &HSVE""H |
| -I"HS# Vot SHAY
| -I"H#S#VoH$%0 &
I -I"HP"H " #$% &
| -I"HSH# Vot S0 H# &
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1" HSHY08Y0' () HYo+#) Y0, -./(*0#%+1%+()21#%3(+45%+(6(*. 7%689:9;
!
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A
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